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Internal Assessment Resource

Drama Level 1

EXPIRED
	This resource supports assessment against:

Achievement Standard 90999 version 3
Use features of a drama/theatre form in a performance

	Resource title: Masters and Zanni

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 4
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-90999-03-4400

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource
Achievement Standard Drama 90999: Use features of a drama/theatre form in a performance
Resource reference: Drama 1.4A v4
Resource title: Masters and Zanni
Credits: 4
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 90999.  The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This activity requires students to use appropriate features of Commedia dell’Arte in a performance, and hand in a brief written supporting document, consisting of a statement of intention and a description of the features they have used. 

This statement is necessary for Achievement but it does not constitute evidence to support attainment for higher levels of achievement. At all times, the primary focus of the assessment task is the demonstration of appropriate features of Commedia dell’Arte in the performance. The purpose of the written material is to support the student and help them clarify their own understanding. 

This assessment task, along with others, could form a part of a larger teaching unit based on a topic such as comedy traditions.
Before beginning the activity: provide opportunities for the students to explore the history and practice of Commedia dell’Arte, including viewing performances in this style on film, video, online, or live; conduct practical workshops on physical comedy and mask protocol, along with material on the characters of Commedia dell’Arte, and appropriate lazzi; identify and discuss features of this theatre form with your students.

The activity includes a range of preparation activities (Student Resource A) you might use with your students as part of their prior teaching and learning. Guide the students through the preparation activities and give them sufficient opportunities and resources to explore the physicality of the characters and the performance of mask techniques and lazzi, including some formative peer assessment and information about stock plots.

Conditions

The students could work in groups of 2–5 but will be assessed individually.

The students could prepare and complete the assessment over 3 weeks, in and out of class. Allow additional time if you wish them to carry out the preparation activities to explore and develop their ideas.

It is not expected that the presentation length will exceed 5–6 minutes.

Resource requirements

· Resources about Commedia dell’Arte characters and stock plots

· Copies of lazzi for each of the characters

· Masks or mask-making equipment. 

Additional information

Commedia dell’Arte half masks can be sourced in various ways. You could:

· combine assessment of this standard with a technology standard and make masks

· have the students make rudimentary masks

· purchase the excellent Commedia masks available from theatre resource retailers.

Useful resources for teachers

Grantham, Barry (2000). Playing Commedia: A Training Guide for Commedia Techniques. London: Nick Hern Books.
Sharp, Lisa (2002). Drama Contexts: A Resource for Teachers of Drama at Levels 4 and 5 of The Arts in the New Zealand Curriculum. Auckland: Team Solutions.

Clausen, Mathew (2004). Centre Stage (2nd edition). Melbourne: Heinemann.

Judith Chaffey’s Commedia Website: http://www.commedia-dell-arte.com/
· A Thumbnail History of Commedia dell’Arte: http://www.davidclaudon.com/arte/commedia.html 

· Masks and Puppets Plus: http://www.masksandpuppets.com/commedia.htm
· Masks4Schools: http://www.masks4schools.com/ 

Internal Assessment Resource
Achievement Standard Drama 90999: Use features of a drama/theatre form in a performance
Resource Reference: Drama 1.4A v4
Resource Title: Masters and Zanni
Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Use features of a drama/theatre form in a performance.
	Skilfully use features of a drama/theatre form in a performance.
	Effectively use features of a drama/theatre form in a performance.


Student instructions 

Introduction

This assessment activity requires you to create and perform a short Commedia dell’Arte scenario using features of the style, portray a clearly identifiable character from this tradition, and describe your intention and the features you use. 

You will work in a group of 2–5, but you will be assessed individually. 

Your presentation is expected to be no more than 5–6 minutes long.
The activity will take place over 3 weeks, using in- and out-of-class time.

Teacher note: Adapt the time allowed to meet the needs of your students.
You will be assessed on how well you use features of Commedia dell’Arte in your performance. Your supporting document(s) are necessary for achievement but they do not constitute evidence to support attainment for higher levels of achievement.
Task

Preparation

Before beginning this task, your teacher may give you a range of activities to carry out that will help you develop your ideas for your presentation.

Teacher note: Adapt or delete this instruction to suit your context.
Write your supporting evidence
Before giving your performance, discuss the intention of your final performance as a group: what do you want the audience to understand about the scenario and your character (in terms of theatre form of Commedia dell’Arte) from your performance? 

Individually, write a brief statement of intention that clarifies what you want the audience to understand about your character. This will include the role, time, place, situation, and action within your scenario.  

Make a list of the features of Commedia dell’Arte that you will use in your final performance..

Submit your supporting evidence on the day of your performance.

Develop your performance

Rehearse and revise your performance.

Use class feedback to help you improve your performance.

Present your performance 

As a group, present your performance to an invited audience, which could be your classmates.

Perform your play as a clearly identifiable Commedia dell’Arte character. 

Wear your mask appropriately, in keeping with the conventions of mask use. 

Use physical and verbal comedy (lazzi) in your performance.

Aim to perform with competence, control, and a clear sense of purpose. 

Use features convincingly and sustain them to enhance the effectiveness and impact of your performance.

Student Resource A: Preparation for your performance

Teacher note: These activities are suggested to assist students to develop their ideas towards their assessment task. Use or adapt a range that suits your context.

Character

Choose a group to work with and choose a Commedia dell’Arte character that you would like to portray for the assessment task. Each member of the group should be a different Commedia character.

Using the work you have already done in class on Commedia characters, make a list of the dominant characteristics of your character. Answer these questions below:

· What is the driving force of this character?

· What physical characteristics does this character have?  

· How are they shown through body language, voice, and gesture?

· What does this character’s mask and costume traditionally look like?

· What animal could you relate this character to, and why?

· What role does this character usually play in the stock Commedia plot?

· What are the modern versions of this character?

Explore and practise your character’s use of movement, gesture, and voice. You may want to work with members from other groups who choose the same character as you. Together, you could explore the possible ways of playing this character. Your teacher will help you with this.

Lazzi and masks

Your teacher will give you some activities and short scenarios, including lazzi, suited to your chosen character.  You may be working as individuals or pairs on these activities.

Practise your lazzi. (This lazzi will form a part of your final performance.)  As you are using masks, your teacher will go over mask protocol with you and you will practise your lazzi wearing your mask. 

Present your lazzi in mask to the class.

While you are watching your classmates’ lazzi, choose one person or pair to give feedback and feed forward to. Answer these questions what you see:
· How did the performer show the character through body, voice, and gesture?  

· What effect did this create?  

· What does the performer still need to work on?

· When was physical comedy used? 

· What aspects of the performance were slapstick?  

· How did the performer demonstrate appropriate use of mask protocol in performance?  

· How did they use the mask to enhance the portrayal of role or intention? 

· What effect did this create?  

· What does the performer still need to work on?

· Was the performance funny and/or what did/would make it funny?  

· What does the performer still need to work on?

Scenarios

Consider your list of features of Commedia dell’Arte and the work you and others have done so far on character, physical comedy, and lazzi.

Create a short comic scene or series of scenes in the Commedia style, including appropriate aspects of what you have worked on so far. You might like to consider some trickery or misunderstanding and a comic theme. For example:

· Arlecchino has gambling debts he needs to pay 

· Pantalone tries to prove he is young and eligible at the fair

· Il Dottore just wants a piece of Columbina’s cherry pie.

Check that in your scenario, your focus is on demonstrating appropriate features of Commedia. You will need to practise your skill in using the chosen features, aiming to perform competently, with control and a clear sense of purpose. You need to be convincing in your use of the Commedia features in role, capturing and communicating the essence of your dramatic context with impact. You need to be thinking about how your use of the features will enhance the audience’s understanding of your scenario, character and the form of Commedia dell’Arte.

Rehearsing

Practise your scene, making sure you sustain the features that you are demonstrating.

Show your work to another group and ask them for feedback and feed forward comments, for example:

· List the features that you see me use during the performance. Are they used clearly?

· Do the features fit well into the performance: why or why not?

· Which features improve the performance as an example of this theatre form, and why?

· Which ones do I use with skill and confidence? Why do you think this?

· What skills in using the features do I need to work on?

· Which features do I need to work on?

· How could I use them so that they are more convincing?

· How could I use them so that they capture the point of the drama with impact?

Consider the feedback you have received and adapt your work if necessary. 

Focus particularly on the features where you need to practise your skills and control, so that the audience understands why you are using the feature.

Work on being convincing in the performance. Your use of features should improve the performance and assist the drama to have impact.

Continue to rehearse your drama for your performance.

Assessment schedule: Drama 90999 Masters and Zanni
	Evidence/Judgements for Achievement
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student provides a brief statement outlining the intention of the scenario with reference to the character portrayed. 

The student lists the Commedia dell’Arte features being used.
The student uses Commedia features in a performance of a short scenario in the Commedia style, portraying a Commedia character and performing appropriate lazzi.

For example:

Our play is called ‘Arlecchino’s Revenge’ because we want to show that even though Pantalone has the power at the start of the play because he controls the money, this power is upset by the servants. We want the play to be funny and to show comedy in the Commedia dell’Arte style.

The features we have used in our play are:

Half masks: My character, Pantalone, wore a half mask with a big nose.  Traditionally Pantalone has a big nose.

Lazzi: I developed a lazzi in which I counted my money and gave each of the coins names and spoke to them lovingly. 

Acrobatics: As Pantalone, I used tumbling when I got excited about my money to show how much I loved money.

Slapstick: We made a slapstick out of wood and used this in the play, to increase the physical comedy.

Physical comedy: I used physical comedy when Columbina was trying to get my money and I chased her around the table and fell over the chair.

Performance

The student portrays Pantalone with a hunched posture, high querulous voice, and constant focus on counting his money. 

In a lazzi with Columbina, he tries to trick her into believing that he is giving her a raise when in fact he is not. 

The student wears a mask with a big nose and observes the basic conventions of facing forward and not touching the mask in performance. 

He changes from an old feeble man, demonstrating appropriate agility as he attempts to retrieve the money purse from Arlecchino. 

The student uses physical comedy in the scenario.
	The student provides a brief statement outlining the intention of the scenario with reference to the character portrayed. 

The student lists the Commedia dell’Arte features being used. 

The student uses Commedia features skilfully in a performance of a short scenario in the Commedia style portraying a Commedia character and performing appropriate lazzi. 

The student demonstrates competence, control and a sense of purpose, sustaining the features in performance.

For example:

Our play is called ‘Arlecchino’s Revenge’ because we want to show that even though Pantalone has the power at the start of the play because he controls the money, this power is upset by the servants. We want the play to be funny and to show comedy in the Commedia dell’Arte style.

The features we have used in our play are :

Half masks: My character, Pantalone, wore a half mask with a big nose. Traditionally Pantalone has a big nose.

Lazzi: I developed a lazzi in which I counted my money and gave each of the coins names and spoke to them lovingly. Acrobatics: As Pantalone, I used tumbling when I got excited about my money to show how much I loved money.

Slapstick: We made a slapstick out of wood and used this in the play to increase the physical comedy.

Physical comedy: I used physical comedy when Columbina was trying to get my money and I chased her around the table and fell over the chair.”

Performance

The student skilfully portrays Pantalone with a hunched posture, high querulous voice, and constant focus on counting his money. He is clearly portrayed with twitching fingers and darting glances. 

In a lazzi with Columbina, he tries to trick her into believing that he is giving her a raise when in fact he is not. 

The student wears a mask with a big nose and observes the basic conventions of facing forward and not touching the mask, as well as keeping the mask engaged with the audience. 

The student transforms from an old feeble man into a tumbling acrobat as he attempts to retrieve the money purse from Arlecchino.

The student uses physical comedy and slapstick skilfully to add humour to the scenario. 


	The student provides a brief statement outlining the intention of the scenario with reference to the character portrayed. 

The student lists the Commedia dell’Arte features being used. The student uses Commedia features effectively in a performance of a short scenario in the Commedia style portraying a Commedia character and performing appropriate lazzi. 

The student demonstrates competence, control and a sense of purpose, sustaining features to enhance the performance. 

The student presents the work convincingly, capturing the essence of Commedia dell’Arte with impact.

For example:

Our play is called ‘Arlecchino’s Revenge’ because we want to show that even though Pantalone has the power at the start of the play because he controls the money, this power is upset by the servants. We want the play to be funny and to show comedy in the Commedia dell’Arte style.

The features we have used in our play are :

Half masks: My character, Pantalone, wore a half mask with a big nose. Traditionally Pantalone has a big nose.

Lazzi: I developed a lazzi in which I counted my money and gave each of the coins names and spoke to them lovingly. Acrobatics: As Pantalone, I used tumbling when I got excited about my money to show how much I loved money. 

Slapstick: We made a slapstick out of wood and used this in the play to increase the physical comedy. 

Physical comedy: I used physical comedy when Columbina was trying to get my money and I chased her around the table and fell over the chair.”

Performance

The student portrays Pantalone convincingly with excellent focus and control as a cantankerous character. He uses a hunched posture, high querulous voice, and constant focus on counting his money. Pantalone is clearly portrayed with twitching fingers and darting glances. 

In a lazzi with Columbina, he tries to trick her into believing that he is giving her a raise when in fact he is not. He manipulates status by altering his behaviour in response to those who are in a position to help him, only to revert to form when they prove helpless. 

The student wears a mask with a big nose in a manner that demonstrates insight into how a mask can be manipulated to communicate different moods through the movement of the head. He transforms from an old feeble man into a tumbling acrobat at the mention of money as he attempts to retrieve the money purse from Arlecchino. 

The student uses physical comedy and slapstick skilfully to add humour to the scenario and enhance the performance. 

Pantalone interacts successfully with the audience. 


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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